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Flusberg and Donald Cohen, , Oxford, New York and Tokyo” OxfordUnderstanding Other Minds: Perspectives from Autism
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some psychologists. See Peter Hobson and Jessica A. Hobson,‘Engaging, sharing, knowing: Some lessons from research in autism’ in

Zlatev, Racine, Sinha and Itkonen, pp. 67 88.–

22 Sinha (2009), ., p. 168.op. cit

23 Bruner, ., p. 35.op. cit

24 Sinha (2009), ., p. 168.op. cit

25 See Sinha’s experiments observing very young children using objects showing preference for ‘canonicality effects’ (i.e. normative use

as opposed to brute affordances offered): Sinha (2009), ., pp. 178 81.op cit –

26 Fauconnier and Turner point out that ‘The child plays with money, toy watches, and books, long before having the concepts of

buying, telling time, and reading’ (Fauconnier and Turner, ., p. 215).op cit

27 See Paavolainen, ., pp. 29 37.op cit –
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