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s England. Basingstoke: Palgrave Macmillan, 2007; Eve Sweetser, ‘Whose Rhyme is Whose Reason? Sound and Sense in Cyrano de
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may preserve my life;/ I never will nor smile, nor sleep, nor rest’ (16.100-3).
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45  See Roach, op. cit. Roach and Crane’s understanding of performance in the seventeenth century nicely overlaps in Roach’s turn to the
language of exercise: ‘in theory at least, an actor/orator can master the system of inhibition by diligent practice and exercise’ (p. 55).
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Frankford says when Nicholas tells him of his wife’s adultery: ‘distraction I will banish from my brow/and from my looks exile sad
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47  Roach, Player’s Passion, p. 4; Paster, Body Embarrassed, p. 20.
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This offers us another way to read the title, and it seems to me that this reading nicely maintains the ambiguity of whose kindness may
have killed Anne (I would say Wendoll’s, Frankford’s and her own for a start), and still makes it possible to read Susan as the other

woman ‘killed by kindness’ in the play, whose hate for Acton is extinguished by his kindness to her brother.
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